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"Yanre Kudoki bushi”

This study traces the history of the development of a genre of popular narrative
known as "Yanre kudoki bushi” (also "Yanre bushi” or "Shinju kudoki”). ”"Yanre bushi”
were highly popular from the last days of the Edo period to the mid-Meiji era. Themes
treated in song texts varied greatly, but tales of double love-suicides (shinju) were
the most common topic.

Chapters one and two cover the early history of "kudoki” in general and "Yanre kudo-
ki bushi” in particular. Early "kudoki bushi” were mainly popular in the Kansai area,
but these songs did not directly influence "Yanre Kudoki bushi,” which were popular
mainly in Edo. "Yanre Kudoki bushi” seem to have developed around the 1840s. The melo-
dies of these songs are related .to a Niigata Prefecture folk song known as "Shinpo
kodaiji.”

Chapter three treats the few known authors of "Yanre Kudoki bushi.” Kanagaki Robun’s
early career is explained in some detail. Chapter four gives much information on the
publication "Yanre Kudoki bushi” chapbooks. Chapter five examines the vendors of these
booklets.

The succeeding three chapters concern the diffusion and reception of "Yanre Kudoki
bushi.” Chapter six gives information on the Niigata goze; chapter seven deals with
the use of "Yanre Kudoki bushi” as bon dance songs. Finally chapter eight demonstrates
how "Yanre Kudoki bushi” became the basis of what is today known as "Tsugaru-jamisen.”

Chapter nine contains a discussion of the meaning and popularity of "Yanre bushi.”
These songs functioned as a vehicle for news. Their popularity relied heavily on the
manner in which "shinju” stories allowed in dividuals to fantasize a world in which
individual moral decisions could give definite meaning to life during a time of great
social upheaval and uncertainty.

A list of titles and locations of extant "Yanre bushi” texts and the names and addr-
esses (when known) of "Yanre kudoki bushi” publishers is given in two tables at the
end. An appendix presents transcriptions of several hitherto unpublished "Yanre kudoki

bushi” texts.
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